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that a man s bormn to a place and wall, of

e ever leaves i, spend the entivety of has
life, considerable forunes, blood, and effon
trying nothing more than w0 get back there.
But | am not 2 Southern man. | am a2 Rus
Belt kad, 2 dreary child of mon skies and cold,
punl:ul:fl of an II:FidITIﬁ mastrast of SI.III].I!!'H:
and a dresd of palm trees as real as 2 Bapust's
fean of the devil.

I have gone South—have breathed the air
and watched the land wrmkle and rr[mnl
ooy pasty, Mack skin to the sun. The Carohinas,
Georgra,  Louisisma, Flonda, Tennessee,
and skimming like 3 skipped mock along the
borders ol Muu.mppt_ I've pone Inuuluug tor
food, mostly. Barbecwe, mostly. Fried alligaso
and érouffée. pigh feet, grits, and proper fried
chicken. Sweet ves, collards, ham, snd hiscuns
Bun harhecise most of all, on the Carolina coust,
where the lind finally wuches the sea, | have
loved the food of the South and had momens
of exlition, of Lowoownry apocheosis
where—with pig under my Ongemails snd
barbeous sauce in oy hir, mlin@ my hands
around & white china mug of Cuban colies
o just siming on the trunk of o chind-hand
Oldsmobile by the side of the road, waching
the sctning sun purple the sky vhrough a haee
of cold beers and crawilish—1 have thoughs
thar mayhe the food would be encugh. Tha
rmuryhe | oould make 1 life here smong the blue

I:.mm]h:p,ulh.in;pmf:idum“:n

- TEE CINFORD AAMERNCAN PR (S51F

grass, bourbon whiskey, and preuy girls

I have tried, but it never stuck. 5o imatead,
I have |'n.1anl thmq;h; harve :H.l:ful, Ilndhl,
in cermam Southern environs until both oy
weliome and my toloance for the heat, the
wet, the bzards m Tampa, weepy drunks on
Beale Street. langud, endless Sundays, and
the green and feval reck of it all has robhed
bare. A day heve, 3 week there, 2 month
somew here else, and in Flonda, nvest of a year
that was very nearly the death of me—these
are ihe nmd:ufugmh,ngpnml
bests. But in the end, with my joimts rusomg

Everywhere Is Home

ill-suited boys like me that the future of
Somthern food 15 no longer solely about the
drove, the fhght, the chance layowver and fasz.
smart cabbie_ ln this day and age. when no one
i from where they are, and food has become
an amalog for memory, for place, it has learned
o travel all on 1s own. Though always (almosi
Il‘“:_l"l .} besi in the towns, p.ruh:ﬁ and
rooms where it was bom, food comes o me
now if | wai long enoagh, wish hard encugh
lnd,mthlpﬂuﬁﬂmuﬂluwuur!xn ]
have waited and wished and been rewarded in

the strangest of ways.

in the bayou dampness snd ey blood o
hike lard gone |sq1.|i.d, I've l.lm_'pl. retrested,
falling back with 3 mouthful of curses and
fever doeams of strmight-back panes froseed
with snow, knowing that, someday, | would
only be hack 1o oy agsin.

Why? Because 'm 2 sacher. Because I'm a
junkie. Because I'm the kid who once drove
rwelve araight howurs for 3 chesschurger,
twe thousand miles for 3 fsh ace, end, in
comparison, the heat and vhe woer and the males
thar stand berween me and the perfea plae of
Tidewser barbecue, hoppin’ John, nee-thick
she-crab soup, or combread. or crawiish seem
oot 500 b B's he fosod than s always devwn
me—the incxorable graviry of ins hastory and
sweet promase of solace,

Bar its luecky for hangry, far-fhiog,

misgplaced.  hagh-strung, and = genetically

& JENLE

Vie phe i Albuguengque, New
Mexico. Japanese ramen shops in Colorada
I.nl':al‘l.llllirl“l] Eﬁlllll}w“wml’ml
hidden awsy in 2 suburb of Denver ve had
buckets of crawhish boiled for me by Katrina
refugees rwo time zones gone from food-
wracked homes, amd preens and beans laid oul
ax 3 fumers] spread in Rochester, New York.
caren with plasic forks right out of the to-ge
pan becsuse, broken by gricl, ne one had the
encrgy smymore o fmd the plass.

Cerins. My God, the grins. So overwrought
in haimilics vo Southemn living, gras aoe pup
Are the mone-ground axiom of Southern
cuasine. Are comborr, simple and plain. They
s potatocs o the Iish, noe in Ching—
clachid it Fundimental, freaghted with ten
#‘I‘malimm of pembmscence and |'|.nd.|.=r:r. had
jokes, hanger, love, and bathing

Mo, grots are ome of the defining chements
of the tremd towand regaonal cookery and the
bt Plun-_l.' o I'I-ir\l'[ll.'l'l o hlgh-:m‘l food costs
unce wasaby mashed potatoes. Regandless of
place, regardless of upbnnging, st abot
every Mew Amenican chef cooks grits these
days, some well, most poorty. Grts ame s new
fronter for those who handle them wathout
tradition on thetr side, without bone-deep
knowledge in their comer.

Ourade the South, most cooks =em
fummoned by grits. They know all cheir
buddies wre cooking them, and they know
they oughi o cook them, too, so they puot

grits on the menu aned then proceed w do
everythung possilde wrong 1o them. Yellow
corm, white com. artnand —doesn't malter.
Drumbr cooks, cooks wha dudn't grow ap with
grits, bandwagon hoppers, and koucklebeads
wha've never cven tasted grits done mghit,
they dim't understand the power of grats for
absminng, translacing, and subtly altenng the
flavew of anything put cdose o them. Good
oooks do. They understand that thas s the
maygpc of grits— like s mmple starch, only betier.

Gots mark the progress of the march
of Southern comene, dis high ponts and
low ebbs. On 2 menn, they are shorthand

Faiviger ™ Fyp S, T Vi et

for a cemain informalivy, sn scceptance of
American food ss the serious, strange, snd
it carwomn Lhat it s, | had pm.lﬂ Brvsan Mew
York Ciry—shnmp and grits a1 Bobby Flay’s
Bar Americain, of all places, cosked by a chel
cx of Deieer who'd also done goad gras
there, a mile wp from Atlsos, Georgia, of
Charleston. South Caroling, and more than a
thowsisand miles gone. There are good grits in
Seatthe; at th.'lrln m Canﬂ:rrn]F; at Wishbane
m Ceicago, where Lowoountry meets the
Gold Coast. And while employed i my Last-
cver cooking g before puttmg down my
knives and packing up a pen, 1 got o know
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Printing and l_)isplay# 6

uch pleasure lies in taking piciures and skimming through

them onscreen bur the |1|p_ reward les in prnnng and viewing

the resulrs, Vet some photographers never seem 1o firash their

mages; they shvod a lot buit have e prctures that they carmv o cnmplr

. Printang translases your vision into an obgect thar can be displaved an

awall in 4 gallery, or in other locations, in additnom o !'-"l.rlg an IMage you

an eenail or wpload o 2 Web page. Finishing and mounting a photograph

mEnportant becaise it tells vaesiers VOLIF ViSHH 15 worth thoir attention

You will sor new aspects in your photographs if you take the time o com:-
pete thern

Saian DMt Shoppang Seanion, Diedbarete watked [0 & market only fo find
HHIP, Primtimg fn @ wide pamoramic the sfove wirtwally pecked dlpan. Fir Gked
formut is @ stravghiforward taoak witk  the waiy thi et —the oaly theeg ket in
mmkyel pruifers (e poge TT3L The ol the mival section—noked sod nest to the
weviaipy s b e e dwang the bawe, Linter, after placing iy smage sext
wreter holsies A few sy beter, durmg I bhat of the wibees aimoct by acoient,
& Mirmand that closed the roods, they “pst sewvmed tn beineg togetier ”
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Jason DeMarte

teaches photography at Eassern Michigan Univer-
sity. He received his BFA from Colorado Seate Uni-
venity and his MFA from the Univensity of Opegon,
both in Photography. His work has been exhibived
at national and invernational venes, for example,
“The Museum of Unnarural History™ group shonw
ar Clampart Gallery in New York City and the
“Unopic” sdo show at Wessel Snyman Creative in
Cape Town, South Africa, His photographs often
juxtapose images of flora and fauna with highly
prl:n:l:n.rd. CORSILMET FTemss o 'i||.l.'¢5:i|g,“;-. v
our modern day interpretation of the narural world
compares (o the way we approach our iImmediate
consumer envitonment,  DeMartes technigue in-
valves the digital incorporation of antificial elements
into natural settings (for example, circles of pepper-
onl superimposed on a held of com} 10 show how
our view of the natural world is Alrered through a
conswmer gage, At times, it is difhcult o el which
of the elements in his pieces is anificial and which is
natural. His use of imapes of raxidermy and natueal
history muscum dioramas helghtens this effect.

DeMaree's photograph Ambigum Chigece af Lesire
from his L'eepur series exemplibes the photographer’s
keen understanding of the complex registers of

the consuming gaze. O the left side of this long
horizontal piece, three magpies and a bald eagle in
a beach diotama seem to stare pointedly ar a plain
blue dot superimposed on the sandy shore berween
them. It is the same sort of brightly colored, adhe-
sive doi one would purchase by the sheer at an of-
fice supply store to use for labeling, 1t appearance
on the sandy shore seems 1o render the antificial
hahitar of the diorama a commodity object and

200N, ki arview, misiidommarie. cosn

" fvwre i Mlarre, “Arvan Searemene,” Froms ehe phossgraphes’s ofliolal welvies, aoomnd Sugus 12

2



thus, for a crazy second, the viewer identifies with
those taxidermied birds. Commanding atrention,
the blank blue dot nevertheless signihes nothing.

To drive houme the poine thist the ohjects af oair
desirous gaze often seem to promise fulfillment bur,
|'~rinF. fake, deliver little of real valoe, the a-:unp:“i.u[:
beach scene on the left is i'nl.t::lpn.:rd on the @hl by
an equally imposing image of a microwavable meal
consisting of fried chicken legs, corn, and a brownie
decorated with red, white, and blue sprin kles,
MNestled in the partitions of a plastic tray the same
bright blue as the dot, these ersatz food items—
American through and through—seem unlikely
live up 1o their nutritional or patriotic promise,

Hni'rrl;'rrr.-lrn'l' Howniry, Ivom Dedaree’s Mar
Preerrie series, again juxtaposes luk nature with
fake food o emphasize the absurdity of the pleasure
derived from viewing simulated realities such as
dioramas,"" This image depices a diorama of a
group of marmots in a feld of mountain wildfiow-
ers staring our across the rocky foothills of the
mournitains, oblivious 1o the powdered sugar-covered
donut holes hovering just above the grass around
them, Mature’s “bounty”—a trumped-up conceptu-
alization of nature as abundance to be consmed—
becomes here the kind of excess we now dispar:gt'.
“hydrogenated” and thus artery-clogging and

QA Eeroiss,

Ambiguous Obece of Dysive and Hydrogenated Bosnry
arc witty. ifrevercnt pieces that reveal the absurd
contradictings between the rf-:hlu-nl. W COREILAE
snd the andmal world we et them from, exposing
the inconsistencies in our consuming gaze.

Sicphanie 5, Turmer. “Relocamng St Animais; Phorographic Remedistion of Mafural Hisorr Tasideriiy, vl 40
'-:.Fr rﬂ ;'I|| i )
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UNM art faculty members show
what they're made of in new exhibit
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